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There is no apparent relation between this marginal scene and the other elements on the page. The page begins the Hours of the Virgin with the text "Domine labia mea aperies," and its chief decoration consists of the famous miniature of the Annunciation. From the miniature have overflowed into the margins a number of musical angels, and below in the initial D is a kneeling royal figure, whose identity has been contested but who is probably the queen, Jeanne d' Evreux herself, with her lap dog at her feet and her major domo behind her. In the bow of the initial is a bearded monster.
There is a second manuscript in which a very similar scene appears in the lower margin of the Annunciation page. This is the Book of Hours of Joan II of Navarre, which was produced in the atelier of Jean Pucelle and can be dated from the arms of its owner between the years I 328 and 1343. Although the whereabouts of the manuscript is now unknown, one can see from a partial reproduction3 that it not only follows the program of the Hours of Jeanne d'Evreux but also even re-uses many of the cartoons. The Navarre manuscript is of considerably lesser quality than the Hours of Jeanne d' Evreux, with many features that show it to be a workshop production-for instance, the rectangularly framed pages with their schematized bird-and-leaf decoration, so typical of Paris at the period. The use of the same bas de page with the Annunciation miniature does, however, make it worth while to consider the interrelationship between the two scenes.
The miniature of the Annunciation in the Navarre Hours is clearly based on that in the Evreux manuscript and, though the charming border angels have been omitted, the initial similarly shows a young queen in prayer, though it has been embellished by the addition of a statue of the Virgin and Child on an altar. In the bas de page is a seated youth, his legs crossed tailor fashion, who forms the pivot of a group of four boys and girls who posture and dance about him. Although the attitudes of the youths are different and the seated figure sits on the ground rather than on a cushion, the point of departure for this element, no less than for those already noted, must have been the Annunciation page of the Hours of Jeanne d'Evreux.
The diversion which arouses the young company in these scenes can readily be identified as the game of frog in the middle (la grenouille).
This was a typical medieval game in which punching, slapping, and pulling hair were considered sport. The person who was "it," the frog, sat on the ground with his legs crossed or sat on a base. The other players gamboled about him, buffeting him or pulling his hair, and in order to escape from his predicament, he had to catch one of them without uncrossing his legs or getting up. Because the frog could not move from his base, the others had ample opportunity to dance about and gesture towards him, trying to pretend that they were about to deliver blows or come within range of being caught. The game somewhat resembles two others in the placement of the figures and is at times hard to distinguish from them. Both are called hot cockles in English, though they are differentiated in French. One, la main chaude, is represented frequently on ivories and in manuscript marginalia. The central player in this game sits or kneels, hiding his head in another's lap and placing one hand behind his back. The hand is struck by one of the party, and the victim must identify his assailant. In the other game of hot cockles, hautes coquilles in French, the head of a player is again hidden in a lap and a buffet is given by one of the group, who must be identified or the process is repeated. In representations of all three games the players dance and prance about the central figure, executing various capers and at times appearing like a corps de ballet. In other media too the game appears a number of times. There are four ivories depicting the subject, one dated by Koechlin5 in the early fourteenth century and the remaining three in the latter half. In three cases, the scene decorates half of a writing tablet, the other valve of which depicts the game of hautes coquilles (Koechlin nos. 1171, 173, 1176 In all of the representations mentioned, and there are probably many more to be discovered, it seems apparent that the game had no part in a specific program, and that it was used variously, as choice or chance dictated, in a songbook below twenty-two motets, in a romance, or a A few of the marginal subjects are perennials from well-known literary or artistic sources. We have already noted the parody of valor with the soldier and the rabbit, a scene familiar from the sculpture of Notre Dame and Amiens. Any direct relation to the other illustrations on its page is again doubtful since it appears beneath the miniature of the Visitation and a drollery of the ape and the apple (or nut), which has many meanings concerned with original sin.7 The bas de page shows a group of beggars dancing. This subject, incidentally, seems to have inspired a similar one in the Hours of Joan of Navarre, which is placed beneath the miniature of the Annunciation to the Shepherds, again reinforcing the lack of programmatic relationship of the marginalia. Other subjects drawn from literature are rare in the Hours of Jeanne d' Evreux. A fox stealing a chicken might refer to the Roman de Reynard, and there is a series of animals which may come from a bestiary, including a mermaid, a unicorn, a cat and mouse, and an elephant. The initial S on folio 2 7v is an elegant swan with wooden sides, a sail, and a rudder, and may be a reference to the Knight of the Swan Boat. In one margin is a woman running off with a man's pants. This illustrates a proverb which was popu- 
